Summary of Judges’ Comments
2009 Competition
Jan Meyer – Music

Quartets:  harmony accuracy was a consistent problem for every quartet except the winners.  Compared to 2008 – 4 quartets didn’t compete in Reg. 24 in 2008; 5 went up in points (8, 20, 23, 29, 40 points) and 5 went down in points (3, 18, 28, 43, 56).

Quartets are choosing song material that is appropriate for contest; no problems with “weak even on paper” vehicles.  However, many are choosing arrangements that are too difficult for them.  Of 28 songs sung today, I commented that 11 were too challenging.  “Jumpy and rangy part lines” on many score sheets.

Harmony accuracy was the major topic of my comments.  Wrong notes, incomplete chords, faulty tuning, and inaccurate intervals.  This is the basic requirement in all categories and we can’t begin to mention artistic elements (dynamics, vocal inflections, emotional communication) until this is fixed.

Choruses:  Compared to 2008, 4 choruses improved their scores in 2009.

Generally, better song choices than the quartets –just a couple of choruses chose music too difficult.  Another 2 or 3 choruses chose music that was not particularly strong for contest.

Good work shows in:  basic vocal production and understanding of the barbershop style.

Areas of needed work include:  interval accuracy for clean chords; synchronization, smooth out choppy delivery of uptunes.

Mary Rhea – Sound

Quartets:  Basic vocal skills development is needed with emphasis on breath support and breath management.
Much attention needs to be given to singing accurate notes and intervals.  Tonal center recognition is a concept to embrace.

Horizontal phrase flow is needed – that is, sing vocal line vs. vertical chords from note to note – connect words with air and breath support.

Choruses:  At lower levels, vocal skills remains a priority.  Some choruses are singing with resonance but are lacking lift and ring in the sound.

There are synchronization problems at all levels.

Issues with unit sound was mentioned on many score sheets.  Sections are singing independently with little awareness of the other sections.

Generally, singers are singing with good vocal energy.

Marcia Pinvidic – Expression

Quartets:  The basic requirements of vocal skills and synchronization is the area to improve.  There is some good work evident but work here will increase the payoff (score)!

There is a sense of joy, fun and enthusiasm in quartet performances.  Good planning is in place, generally.

Harmony accuracy and synchronization are two areas of concern.  Lining up all elements with care would raise most performances a level.  This involves sticking to a plan, breathing together, and sustaining and resonating vowels alike.  Also, singing an obvious pulse in tempo songs would help.

Emotional communication is best achieved by singing well.  This allows the listener to hear the story rather than the distractions.

Choruses:  Good singers in the choruses – but need to unify within sections/choruses.  Diphthongs need attention to take full advantage of initial sound.  Work on further exploring crescendo and decrescendos!

Some fine creative plans.  Synchronize all elements for a “quick” boost to scores (the pay off will be in all 4 categories).

Develop wider range of musically supported softs and louds by gradual increments.
Work on breath plan as part of interpretation – helps the chorus stay together and maintain forward motion and tempo.

Emphasize only important words in a phrase to add ore flow.  This will result in greater emotional sell too.

Great promise in this region – have more fun by bringing performance level up.

Becki Hine – Showmanship

Quartets:  As I recall from the contest 2 years ago when I was here, there were lots of very casual and non-matching shoes.  I was delighted to see lots of attention to detail in that area this year!

I also remember that we discussed taking the stage with more confidence and poise – I saw great improvement in that this year.

Choruses:  Director education is needed.  Some are giving the cue for pitch whilst still facing the audience.

There are some very casual hairstyles on stage with very dressy costumes.

I’d like to suggest that ALL wear true red lipstick on stage – no matter what color your costume.  There were several faded lips on stage today.

